HANCOCK’S HALF HOUR COLLECTIBLES
Notes to Accompany Volume 1
All photographs copyright (C) BBC
The Tony Hancock Appreciation Society is delighted to have given its support to the production of
this new and unique series concerning the lost work of Tony Hancock.

Tony Hancock,1956. Official BBC publicity picture

The Tony Hancock Appreciation Society (THAS)

The THAS was first formed in 1976.
Since that time, its primary purpose has been always to celebrate and promote the career of one of
Britain’s best-loved comedians. However, the ways in which these aims have been applied in
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practice have changed over the decades. In its early years, when very few episodes from either
radio or television had been seen or heard since original broadcast, society newsletters were
typically full of pleas to the BBC to schedule repeats of the shows. Similarly, the THAS was keen
for the BBC to increase the pace of commercial releases of the series; many fans from the early
1980s can recall living on a diet of one new LP or cassette each year, containing just a couple of
shows.
Fans were to be frustrated on both fronts for some years despite their persistent efforts. An early
newsletter from 1980, for example, details futile exchanges with Equity to find out what the
members of the Musicians’ Union wanted to be paid for repeat fees, since these were often cited
as a barrier in this matter. In another magazine, it was reported that a THAS letter to David Hatch,
then Head of Light Entertainment for BBC Radio, had been met with a dispiriting reply, which was
reproduced as follows:
‘Hancock’ has been on the air reasonably recently and I am afraid is not scheduled in the current
run of ‘Smash of the Day’. We have to limit transmissions to a certain extent, not only because
there were not that many, and we don’t want to bore people, but also because of the cost, as,
believe it or not, repeats of old shows are infinitely more expensive than new shows.’
It was a combination of these frustrations that led the society to take matters into its own hands
and build a private archive of recordings. Significant credit for this effort must be accorded to a
past President of the THAS, Chris Bumstead, and John Rees, who was to become the society’s
first Tape Librarian. Of course, private recordings of Tony’s work had been circulating for many
years in collectors’ circles and the nascent THAS organisation, but this material was not
centralised, archived or, critically, publicised.
In 1980, by means of a newsletter Chris Bumstead had independently created and issued to THAS
members (Railway Cuttings), things changed quite significantly and quickly. In the third edition of
the publication, from late 1980 (the newsletters were not specifically dated at that time), John Rees
furnished the first ever list of recordings that members could access. This comprised seven
television soundtracks and the audio of the Face-to-Face interview with John Freeman from 1961.
Members were now being offered the opportunity to borrow recordings, strictly on a noncommercial basis, providing they paid 60 pence — ‘by cheque or postal order’ — for the material’s
return postage.
The fifth edition of Railway Cuttings from early 1981 showed that this initiative had gained
significant traction. This time, around forty recordings — a mixture of radio and television shows —
were listed. It is clear that sound radio collectors and Hancock fans were aiding the effort; John
Rees was at pains to offer thanks to those who had helped:
‘Mr Colin Blade, of Birmingham, for his time and recordings; Mr. Bob Chappell for his cassettes;
and Mr. R Hutchings for his donation’.
There is also evidence in this issue showing how the THAS archive was to benefit from the
international (if very specific) spread of Tony’s appeal and work. In a ‘Late News’ item in the same
publication, John Rees stated:
‘On Thursday evening, 2-10-80, I received a call from Mr Dennis Morgan in Australia, who is in
possession of some very early Hancock shows starring Moira Lister and Andree Melly; the society
hopes to obtain copies of these shows in due course’.
This was a true sign of things to come. In terms of collating recorded material, the 1980s and
1990s were the most active period for the THAS. As myriad other activities continued — such as
exhibitions, presentations, screenings and reunion dinners — the society’s library grew to
considerable proportions. No longer were the THAS broadcast assets listed in the quarterly
magazine. Instead, a colourful, professional-looking catalogue was being regularly revised and
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published. These catalogues would eventually list several hundred items.
At the core of this collection was the basic canon of Hancock’s work: his radio, television and film
performances. Increasingly, however, this trove was also being supplemented by interesting
ancillary material, such as a few of his radio performances prior to Hancock’s Half Hour; interviews,
documentaries, and other relevant examples of Golden Age comedy.
It is important to note that, in the main, the material being collected by the THAS at the time was
not technically lost. For reasons alluded to earlier, significant collections of Hancock’s work already
existed in, for example, the BBC archives, but their contents had not been repeated or published
on any significant scale. In some ways, therefore, the society was replicating these inaccessible
collections.
As the collection strategy persisted, however, the THAS found material that was truly missing (such
as the audio of lost radio and television shows) or filled in esoteric, but still important, gaps in the
archive (for example, off-air recordings of radio episodes that contained material only heard on first
broadcast and subsequently excised).
Indeed, a remastered version of what was — until now — the last recovered recording of a missing
Hancock’s Half Hour is included in this collection. The Blackboard Jungle was first broadcast on
the BBC Light Programme in 1955 but had then been considered lost. In 2005, a Hancock fan
called Vic Rogers made our then Archivist, Malcolm Chapman, aware of a copy he had made on
first broadcast for a work colleague who regularly missed shows because of the timing of his shifts.
He also had an original recording of the first version of The New Secretary, as opposed to the later
one made for Transcription Services. The Blackboard Jungle was eventually broadcast on BBC7 in
2005 and the story of its discovery attracted a good deal of media attention.
Although it is invidious to single out any one person for their efforts on behalf of the THAS, an
exception must be made in Malcolm’s case. For decades, he was both an indefatigable researcher
into, and a supremely effective communicator of, the details of the Hancock’s life and career. He
made innumerable important discoveries that added new insights and context to his oeuvre. It is
only fitting that the enormous collection of material related to Hancock that he amassed now
resides in the safekeeping of the Victoria and Albert Museum, and is accessible to the public for
research purposes.
Eventually, the efforts of the THAS, combined with changes in media technology and business
practices, coalesced. A vast swathe of Hancock’s work was commercially released in the 2000s.
This involved the issue of the entire surviving radio series on CD, and a DVD boxset containing all
known television episodes. Subsequently, a few CDs were published featuring a handful of lost
radio shows or television soundtracks. More recently, there has been a reissue of the original radio
series, updated to include the lost shows and extended off-airs found in the past ten years.
The flood of commercial material was, obviously, welcomed by THAS. As described earlier,
achieving this objective had been enshrined in the society’s raison d’etre since its inception.
Inevitably, it led to a waning of interest in the THAS lending library. This meant that significant, rare
or unusual pieces of non-core material related to Tony quickly lay unwanted, unheard and forgotten
on our shelves.

In 2015, after several years of hiatus in terms of archival work, the new Archivist of the THAS,
Tristan Brittain-Dissont, decided to launch a review of its library and open new lines of research
into missing material. As in 1980, the results were both rapid and extraordinary. Apart from
discovering forgotten or misplaced items in our files of key relevance to Tony, we also found lost
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material in the hands of private individuals and public institutions. Separately, the THAS worked
closely with Ted Kendall, who has worked for decades as both an archive hunter and sound
engineer, on fresh avenues of investigation. Again, whilst many people have worked arduously in
these fields, there really can be no one who has given more to the field of Golden Age comedy
research and preservation than Ted. Our collaboration with him opened new sources that yielded
further amazing finds in both public and private collections. The results of these efforts constitute
the major impetus behind this new series of recordings. Much of the material we have discovered
fills in crucial gaps in Hancock’s early career: in several cases, the recordings in question have not
been heard in nearly 70 years. In many such instances, we have only had, until now, written
records, such as scripts, to rely upon when conducting our research. In other examples, we
present recordings whose existence was, until now, not lost but, by contrast, completely unknown.

In the notes that follow, we will do three things in relation to each recording, where feasible. Firstly,
we will explain its place and importance in the context of Hancock’s career. Next, we will elaborate
on the recording’s contents, and provide explanation or background where necessary. Finally, we
will relate the story behind the discovery of the recordings, often telling an improbable tale that
ends —at least, in these examples — with the fortuitous preservation of material that would
otherwise have been lost forever. It is thanks to this good fortune — along with both the
determined and, frankly, sometimes random acts of a few individuals across several decades —
that we can now present this incredible material to fans of one of Britain’s best-loved and mostadmired comedians.

Detailed Programme Notes
Hancock’s Half Hour: The Horror Serial (T4/6)
Featuring Sidney James, Dennis Chinnery, John Le Mesurier, Alec Bregonzi, John Vyvyan,
Laurie Webb, Hugh Lloyd, Arthur Mullard, Phyllis Horwood, Anne Marryott
First broadcast BBC TV, 30 January 1959
A recording of this show’s soundtrack has been in existence since the 1990s. However, its quality
is so appalling that it is virtually unlistenable. We believe it comes from a now forgotten source that
also yielded three other soundtracks in our archive — Matrimony-Almost, The Beauty Contest and
Underpaid! Or Grandad’s SOS — that are equally terrible. The fact that all these recordings are
episodes from the fourth television series of Hancock’s Half Hour also suggests a single source. In
the early 2000s, these four recordings were submitted to BBC Audio for consideration as a formal
release on CD, but it was ultimately decided that this was untenable.
In early 2016, the THAS was alerted to an item on eBay. It comprised an old Ferrograph tape
recorder and many reel-to-reel tapes, some of which purported to contain episodes of Hancock’s
Half Hour. We contacted the seller — Tamsin Pearson — and asked to see more details of the
tapes and their labels. Tamsin duly obliged and we received an email with about 30 photographs.
We noticed one that read, simply, ‘Side B: The Horror Serial’. Further discussions with Tamsin
revealed that the collection in question had been recorded by her late step-father, Birminghambased Geoff Elliot. Sadly, Geoff died in 1999. His collection lay undisturbed for 17 years until
Tamsin sought to find a better home for it. On acquiring the collection, we found a very good quality
soundtrack of The Horror Serial. This is the first lost Hancock’s Half Hour from either radio or
television to be unearthed since The Blackboard Jungle in 2005.

The Horror Serial was broadcast live on 30 January 1959. It was repeated a few months later in
May. Indeed, the whole series from which it hails was shot on videotape. Regrettably, routine
destruction of recordings to recycle the media — in the absence of specific instructions to retain —
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was the norm at the time, and this episode was lost in the process. For any Hancock fan, this is
naturally very frustrating, but this is doubly so in this instance, since it was a very significant
broadcast.
The Horror Serial was a pastiche of Quatermass and the Pit. Nigel Kneale’s hugely popular
science fiction series had been broadcast on the BBC from December 1958 to January 1959. It is
widely regarded as one of the most important television programmes ever made: in 2000, it was
ranked 75th in the British Film Institute’s top 100 broadcasts.
Although, ostensibly, a science fiction tale about invaders from Mars, at the time Kneale was
working on his script, black communities in major UK cities came under attack from mobs of white
Britons. Kneale developed the serial — which involves a primitive, violent psychosis implanted in
humans by Martians breaking out after centuries of suppression — as an allegory for racial
tensions that culminated in the Notting Hill race riots of August and September 1958.

A production shot from The Horror Serial, 1959. Hancock investigates ghostly noises
from next door
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A production shot from The Horror Serial, 1959. Hancock and Sid James investigate
the garden

For these reasons, apart from being just a lost Hancock show, The Horror Serial is a missing piece
of television of genuine cultural significance. Its impact was such that it was also parodied by that
other radio comedy great of the period, The Goon Show, in an episode called The Scarlet Capsule
(which survives in the archives). Each parody captures a specific British cultural response to a
ground-breaking television programme in a post-Second World War world sliding deeper into Cold
War.
The effect of this serial also manifested itself in trivial ways. Even in the degraded audio we
possessed of the show, it was possible to hear that Tony’s conventional intonation of ‘H-HHancock’s Half Hour’ at the beginning had been altered using sound effects to make it ethereal
and spooky. It is, perhaps, the first known example of an established television show altering its
regular opening credits in homage to another show — a practice that is now par for the course with
The Simpsons, for example.
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A production shot from The Horror Serial, 1959. L-R: Hugh Lloyd, Alec Bregonzi, Johnny
Vyvyan, John Le Mesurier, Laurie Webb, Tony Hancock and Dennis Chinnery

It is also a unique entry in the Hancock’s Half Hour televisual canon. Galton and Simpson wrote
several radio shows that parodied current events and media sensations. Obvious examples of the
latter include Anna and the King of Siam (25 November 1956), inspired by the West End hit The
King and I with Yul Brynner, and The Hancock Festival (30 November 1954), which drew upon the
BBC’s W Somerset Maugham season that had commenced a few weeks before.
However, The Horror Serial constitutes the only time that Galton and Simpson wrote a television
script in direct response to the potent effects of a contemporary show (of course, 1961’s The
Bowmans, from Tony’s final BBC television series, was based on The Archers, but this had been
on the airwaves since 1950).
This show is a piece of television, not just Hancock, history and is presented here for the first time.
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Hancock’s Half Hour: The Blackboard Jungle (3/6)
Featuring Bill Kerr, Sidney James, Andrée Melly and Kenneth Williams
First broadcast BBC Light Programme, 23 November 1955
The discovery of The Blackboard Jungle recording has already been discussed in this booklet. It
was first released on CD in 2005 but Ted Kendall was not involved in the project. The recording
presented here involved Ted returning to a copy he made of Vic Roger’s original material and
remastering it to remove the intrusive clicks and tape hiss that remained in the 2005 issue. Dehissing is a challenging task at the best of times, but over the past decade it has been significantly
aided by the advent of newer software. Very large clicks, however, still had to come out by hand.
These notes will take the opportunity to correct a myth about the show that has circulated for many
years: namely, that Hancock’s Half Hour was instrumental in the success of the single Rock
Around the Clock, which features prominently in both the The Blackboard Jungle film and the
Galton and Simpson parody.
This assertion was most notably made by past THAS President Chris Bumstead in his foreword to
a 1987 book called Hancock’s Half Hour – The Classic Years. Chris related that he had been sent
a newspaper cutting the year before that claimed in 1955, well before the advent of Radio 1, pop
music could not easily be heard on the BBC. Consequently, its appearance on Hancock’s Half
Hour played a critical role in the success of the single, ensuring its exposure to a mass audience. It
is a theory that cropped up in the THAS’ social media pages as recently as 2017.
There are several major flaws with the claim that Hancock’s Half Hour was instrumental in
popularising rock and roll in general and, specifically, Bill Haley’s famous song. Rock Around the
Clock was first released in the US in 1954 as a B-side. Although initially a commercial failure, its
fortunes revived when the actor Glenn Ford raided his son’s music collection to find suitable music
for his new film, The Blackboard Jungle. This was released in the US in March 1955 and became a
box office success.
The single subsequently became the first rock and roll song to reach number 1 on the US Billboard
charts (on 9 July 1955), where it stayed for eight weeks. It also reached the top position on the
Cashbox singles chart, and number 3 on the R&B chart, around the same period. Oddly, Rock
Around The Clock was a hit in the UK before it found success in America. It reached number 17 in
the British charts in January 1955. Ray Ellington, who provided a regular music spot on The Goon
Show, performed another Haley hit, Shake, Rattle and Roll, during the episode called 1985 in June
1955.
This shows that there was familiarity with the song and the genre on this side of the Atlantic nearly
a year before the Hancock spoof.
After a battle with the censors, the film was released in the UK in the autumn of 1955. Indeed,
three weeks before The Blackboard Jungle skit was broadcast, Tony was squaring up to
parodies of key characters from the movie. This was in the radio episode known as The
Bequest (2 November 1955). In the dance hall scene, Tony is caught dancing with the girlfriend
of a local hoodlum who takes umbrage at the situation. Terrified, Tony says ‘It’s the blonde one,
West, it’s him!’ This is a clear reference to the character Artie West, who was played by Vic
Morrow in the film. This demonstrates that the film (and the song, which was re-released in
early November 1955) had already become popular enough for Galton and Simpson to
reference it. Indeed, by 25 November 1955, just two days after the Hancock parody, the single
had reached number 1. As popular as Hancock’s Half Hour was, to suggest that its use of the
song was catalytic in this chart success is absurd given this timeframe
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The Ray Ellington Quartet, 1951.L-R: Laurence Deniz (guitar), Dick Katz (piano),
Ray Ellington and Len Harrison (bass)

.
The key to the single’s success was, ironically, the dance hall that had featured in The Bequest.
During the 1950s, this was Britain’s second-biggest entertainment industry after cinema, with an
estimated attendance of about 4 million a week and 200 million over an average year. In
conclusion, the public was finding out about rock and roll from two enormous and pervading
sources — cinema and dance halls — well before The Blackboard Jungle take-off was heard in
late November on BBC radio.
Hancock’s Half Hour: The Student Prince (3/14)
Featuring Bill Kerr, Sidney James, Andrée Melly and Kenneth Williams
First broadcast BBC Light Programme, 18 January 1956
This episode was another of Galton and Simpson’s parodies of a popular film or musical. The
Student Prince originated from the 1903 play by Wilhelm Meyer-Förster called Old Heidelberg. It
was then developed into a four act operetta with music by Sigmund Romberg and book and lyrics
by Dorothy Donnelly. This was first performed on Broadway in 1924.
The more direct inspiration for this broadcast was the film version, which was released in the UK in
the summer of 1954. As the Hancock spoof was in early 1956, Galton and Simpson clearly took
some time formulate their idea (as we have seen, other parodies such as The Horror Serial and
The Blackboard Jungle were more concurrent).
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Originally, the film was to have starred the singing sensation Mario Lanza, who is referenced on
numerous occasions in Hancock’s Half Hour. However, after a dispute with Metro Goldwyn Meyer
— and despite having recorded all the songs — he was fired from the project. He was replaced by
the British actor Edward Purdom, who mimes to Lanza’s vocals throughout the piece.

Hancock’s Half Hour, 1956. L-R: Kenneth Williams. Tony Hancock, Bill Kerr and Sid James

This recording is a composite. It was constructed by Ted Kendall using, in the main, a transfer from
the original Transcription Services 16" pressing. Only recently have these holdings been absorbed
into Sound Archives.
More recently, Ted acquired an obscure box of reel-to-reel tapes on eBay. This contained an off-air
recording of the original broadcast of The Student Prince. As such, it contains numerous lines that
were excised from the TS issue, for reasons of taste, international sensibilities or, sometimes,
simply time.
The version presented here takes the missing material from this fortuitous loft find and restores it
to the 16” pressing. It is both a restored and remastered recording.
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Hancock’s Half Hour: The Test Match (3/20)
Featuring Bill Kerr, Sidney James, Andrée Melly and Kenneth Williams
First broadcast BBC Light Programme, 29 February 1956
For decades, people have debated to what extent Galton and Simpson scripts, scenarios, themes
and language were influenced by Hancock. The Test Match is a good example of this occurring,
because cricket was very dear to Hancock’s heart. The THAS archive contains school reports
detailing his batting and bowling figures during his time at Bradfield College in the late 1930s. In
addition, we have a number of photographs and films which feature him playing in charity cricket
matches. Indeed, in his final interview, conducted with Chance Magazine in Sydney during March
1968, Hancock recounted a recent telephone discussion with his mother about the composition of
the England Test team for the upcoming series against Australia.

Alan Simpson, Tony Hancock and Ray Galton, 1954

In 2017, the THAS conducted an audit of the archives held by its Australian branch. This had never
been undertaken and it was suspected the two collections had diverged quite some time ago. In
the course of this analysis, an astounding discovery was made. This was a video copy of a Super
8 fiIm featuring Tony (and the singer Matt Monro) at a back-yard barbecue, chatting and playing
cricket. The short footage cannot be dated exactly, but it features people, including Tony, wearing
T-shirts with the logo ‘3AK’. 3AK is a Melbourne radio station, so it would be reasonable to assume
it was filmed during the period that Tony was appearing on stage at the Dendy Cinema in Brighton,
a suburb of the city. This was in October 1967. This footage now holds a hallowed place in our
collection.
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To date, we are aware of only two other pieces of home movie footage featuring Tony. One can be
found on the BFI website. Its dates from 1962 and was shot in Bognor Regis, when Tony was on
location filming The Punch and Judy Man. He is seen at the beginning of the footage, which is at a
dinner dance, during which he crowns the Carnival Queen. The other piece also dates from this
time and was filmed in Bognor Regis. It is extremely short and only features Tony in the first few
seconds, seated in a car as he prepares for a scene for the film. This is in our archive.
As with The Student Prince, the version of The Test Match presented here combines a TS issue
with a domestic recording. The episode was previously published as part of the boxed CD set
series of Hancock’s Half Hour from the early 2000s. That version was taken from a dubbing made
by Ted Kendall from the 16” TS disc.
Even at that time, it was known that a private off-air recording existed in the collection of D Jeremy
Stevenson, an inveterate collector of radio programmes, who has sadly been rather forgotten. He
began recording shows like Hancock’s Half Hour in the late 1950s. Indeed, he is given an
individual credit – ‘for the loan of many rare tapes’ - at the beginning of Roger Wilmut’s Tony
Hancock: Artiste (this was first published in 1978 and still contains the most comprehensive listing
of Hancock’s work).
It was this collection that yielded the off-air, uncut version of The Test Match. However, it had been
recorded by placing a microphone in front of a speaker and, to quote Ted, ‘it hummed like
gorgonzola’. Sound restoration technology at that time was not up to taking extracts from such
recordings and inserting them tolerably into recordings of better quality (and at the time, it would
have been the only one of the twenty-three episodes from the first three box sets to have such an
insert). As such, this off-air version did not play a part in the first major release of Hancock material
in the 2000s. We are pleased, therefore, to present here the first remastered and restored version
of this classic episode.

Extract from Variety Bandbox
Featuring Phillip Slessor, Billy Ternent and his Band
First broadcast BBC Light Programme, 29 April 1951
This is, as yet, Hancock's only appearance on this long-running show, and indeed his earliest
broadcast, that is presently known to have survived.
Variety Bandbox was a mixture of comic spots, songs and features. It began in 1941, and many
nascent stars of the period made their earliest performances on the show, including Frankie
Howerd, Peter Sellers, Arthur English, Miriam Karlin, Max Wall and Bill Kerr.

Prior to this, Hancock had made numerous radio broadcasts, all sadly missing at this moment.
Incredibly, his first appearance on the medium took place on 6 June 1941 when he was just 17. His
mentor, George Fairweather, encouraged him to audition for a Bristol-based radio show called A La
Carte — A Mixed Menu of Light Fare. Produced by Leslie Bridgmont — who would be responsible
for a later key show in Hancock’s career called Calling All Forces — it featured newcomers of all
types, such as comedians, singers and musicians.
We have no information about the success or otherwise of this first broadcast; in any event, the
war would soon intervene in Hancock’s budding career. He continued to appear onstage in the
South-West for the rest of the year until he was called up in early 1942.His next radio appearance
would be on Variety Bandbox, broadcast from the Cambridge Theatre in London on 9 January
1949. He would eventually make 14 appearances on the show. This sole surviving example is,
coincidentally, his last appearance in the series.
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The origins of this recording are unclear. It was first mentioned in the society magazine in
November 2004 as follows:
'THAS member David Rand and his friend Peter Tatchell (both from Australia) have discovered
what is believed to be the earliest recording of Tony Hancock. The recording is 5 minutes long and
is Hancock's performance in Variety Bandbox from 29th April 1951. The recording is very good
considering the usual quality of that era'.
Variety Bandbox was issued by Transcription Services at the time, and taken by the Australian
Broadcasting Corporation (ABC). Our archive contains some radio listings of the programme
featuring Tony from contemporary Australian publications. The excerpt presented here is
undoubtedly from a BBC Transcription Services disc, possibly still held in one of the ABC archives.

Extract from Calling All Forces
Featuring Ted Ray, Googie Withers and Geraldo and his orchestra
First broadcast BBC Light Programme, 5 August 1951
Calling All Forces was a variety programme aimed at military personnel based around the UK and
Germany.
It was first broadcast on 3 December 1950 and ran through to 28 July 1952, a total of 87 editions in
as many weeks. The show was originally hosted by Ted Ray (with Richard Murdoch deputising
twice). Towards the latter end of the run, it was jointly hosted by Charlie Chester and Tony
Hancock.

Calling All Forces being recorded at The Playhouse Theatre, 1950. In the foreground is the producer,
Leslie Bridgmont
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The show had a typical variety format with an opening routine from the host followed by a musical
item by The Stargazers. There was then a guest spot with a famous sports personality of the day;
this was in the form of a scripted interview. ‘The Memory Man’ (Leslie Welch) appeared next. He
answered questions sent in by listeners about just any sport. This was genuinely unrehearsed and
Leslie’s memory of the minutiae of sporting facts was quite incredible. The guest of the week was
then introduced. Over the course of the next 18 months that the show ran, this spot was occupied
by a Who’s Who of the comedy stars of the day. This included artistes who would be influential in
Hancock’s career such as Bill Kerr, Harry Secombe, Jimmy Edwards and Moira Lister.
Following another musical item (often by Petula Clark, with a song requested by listeners), the
show presented a comedy sketch starring the host and guest stars. The show concluded with a
final musical item.

Dennis Goodwin and Bob Monkhouse, 1953

The show was written by Bob Monkhouse and Dennis Goodwin and was described at the time as
‘the biggest show on the air’. Due to the gruelling writing schedule of one show a week for 18
months, the writers opted to take some well-earned holiday six weeks before the end of the run in
the middle of 1952. Galton and Simpson were asked to write the last six shows of the series.
In a conversation with Simpson in 2015, he recalled that this arrangement came about without any
real warning. Goodwin and Monkhouse announced their sudden departure as a fait accompli. By
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this time, though, Galton and Simpson had established themselves with the BBC as ‘go-to’ writers
in such circumstances, as evidenced by them stepping into the breach when the writers of HappyGo-Lucky were fired by Dennis Main Wilson in late 1951 (see below). Prior to becoming co-host of
Calling All Forces with Charlie Chester, Hancock had appeared as a guest star in two episodes of
the show alongside the host, Ted Ray. Extracts from both are in this collection. The first of these
shows was broadcast on 5 August 1951, just three days after the first Happy-Go-Lucky was
broadcast (see below). The recording presented here features Hancock in a sketch with Googie
Withers and Ted Ray based (very loosely) on the novel King Solomon’s Mines. Googie was a
prolific film actor who appeared in over 50 films between 1935 and 1996, including Alfred
Hitchcock’s The Lady Vanishes in 1938.
Educating Archie (2/12)
Featuring Alfred Marks, Hattie Jacques, Julie Andrews, Peter Madden, The Tanner Sisters,
The Hedley Ward Trio, and Anton and his Orchestra
First broadcast BBC Light Programme, 19 October 1951
A pivotal period in Tony’s career was his appearance in the second series of Educating Archie in
1951/52.
The show featured the ventriloquist, Peter Brough, with his doll, Archie Andrews, who took the
character of a naughty schoolboy. It was broadcast on the BBC Light Programme from June 1950
to February 1958 on Sunday lunchtimes. It was enormously popular. Broadcasts averaged 15
million listeners; at one point, the Educating Archie fan club had 250,000 members. The
programme contributed significantly to the careers of many emerging stars such as Julie Andrews,
Max Bygraves, Beryl Reid and Bernard Bresslaw. Sid James even appeared in the show during its
latter years.

Educating Archie, 1951. L-R Tony Hancock, Archie Andrews
and Peter Brough
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A key role during the show’s run was that of Archie’s tutor. In the first series of Educating Archie,
which was broadcast from June to December 1950, the teacher was played by Robert Moreton, a
comedian who had performed in the same Gang Show (Number 4) as Tony during the Second
World War. He enjoyed significant, if short-lived, success thereafter. He was known for his
imaginary Bumper Fun Book (from which he would read deliberately lame jokes) and his
catchphrase: ‘Oh, get in there Moreton!’ Despite many appearances on other shows such as
Workers’ Playtime and his own series, Bumblethorpe, which was broadcast over
November/December 1951, Moreton’s health and/or career (the records are unclear) subsequently
declined. He was to take his own life before the decade was out.
Moreton’s decision in mid-1951 not to return to Educating Archie would prove catalytic for
Hancock’s career. Indeed, it may even have saved it. At the same time he agreed to appear on the
show, Hancock also secured a role in a new radio comedy programme called Happy-Go-Lucky,
which was a vehicle for a major star of the time, Derek Roy. Hancock was to play a scout master in
a regular spot known as the Eager Beaver sketch. A member of the troupe was Bill Kerr – this
would be the first time he and Hancock would work together.
Happy-Go-Lucky began its run on 2 August 1951; the second series of Educating Archie
commenced the next day. Their subsequent receptions could not have been more different.
Happy-Go-Lucky was not well-received and the star, along with the producer, Roy Speer, was keen
to find some new talent to assist with the scripts. Around the same time, and not long out of a TB
sanatorium, Galton and Simpson sent a hand-written sketch to the BBC in the hope of getting a
break. The sketch found its way to Speer and Roy; the latter engaged them to write jokes for him
at a cost of 5 shillings each. Despite their contribution, the show deteriorated and a new producer,
BBC legend Dennis Main Wilson, was installed. Main Wilson would, of course, become the first
producer of Hancock’s Half Hour. In a meeting of cast and crew at Derek Roy’s house, sometime
in late October 1951, he sacked the writing team.

Alan Simpson, Tony Hancock and Ray Galton, 1956
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Noticing Galton and Simpson, standing out from the crowd due to their extreme height, he asked
them if they would take over the writing of the last few shows. It was the first time he had ever met
them. Consequently, within just weeks of their first break, they were now writing a full BBC radio
show – the first of many over the ensuing decades.
But Happy-Go-Lucky, for all its awfulness, holds even more significance than this. On 11
November 1951, as Galton and Simpson sat in the stalls watching their first scripts being
rehearsed at the Paris Cinema, Hancock walked past them. ‘Did you write that?’ he said. ‘Very
funny.’ In early 1952, after the demise of Happy-Go-Lucky, Hancock had an appearance booked in
an April edition of Workers’ Playtime. He called Galton and Simpson to request some material, and
their historic partnership commenced.
Happy-Go-Lucky could feasibly have torpedoed Hancock’s career, not least because the Eager
Beaver sketch was one of the most hated parts of the show (there is a well-verified account of the
rising star begging not to perform one of the sketches he had been given).
Thankfully, the show stopped in December 1951 and would be eclipsed by his continuing
performances in Educating Archie, which ran until the end of the second series in late January
1952. Tony would be associated with his first catchphrase — ‘Flippin’ kids!’ — because of the
programme.
Astonishingly, although Educating Archie was immensely popular — and despite hundreds of
shows being broadcast — very few recordings (around 25) exist. In the case of Hancock and
series two in particular, only one show — episode eight, presented here — has been known to
survive.
Consequently, the THAS was excited to learn in 2015 that a private collector had purchased an
entire set of leather bound Archie scripts from the estate of the late Peter Brough. The society was
given permission to copy them, and these can all be accessed in the members’ area of our
website. Other than the copies that presumably reside in BBC Written Archives in Caversham,
these are the only known surviving versions of the scripts. Ours are even more fascinating since
they feature Peter Brough's pencil annotations, noting late changes made during rehearsals.
It is worth talking here about some of the physical challenges that archive hunting involves. Ted
Kendall, who has remastered and restored the material in this collection, has spent decades
working with delicate audio material. He can tell many tales of the meticulous work required to
ensure that an old acetate reel-to-reel tape can survive a single playing. As the THAS discovered
in this case, paper can be equally frustrating. Getting hold of the scripts was less than half the
battle in terms of securing them for our collection.
Using a professional service would have been astronomically expensive, so our researcher, Martin
Gibbons, decided to copy them himself. However, since the scripts were bound, they could not be
separated, so a photocopier was out of the question. Martin had to photograph every single page
separately using his camera.
The volumes contained about 30 scripts, and each was around 30 pages long. It was a massive
task, but, in lieu of any further recordings coming to light to accompany the sole survivor presented
here, we can at least imagine how Hancock would have delivered the lines that Martin worked so
hard to preserve.
The seemingly sole surviving episode of Hancock in Educating Archie presented here is from the
BBC Sound Archives.
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Extract from Calling All Forces
Featuring Bill Kerr, Ted Ray and Geraldo and his Orchestra
First broadcast BBC Light Programme, 16 December 1951

Bill Kerr, 1951. ‘I’ve only got four minutes’

This second extract from Calling All Forces does not feature Hancock. It has been included
because it features a guest spot from Bill Kerr, who would go on to play a critical role in his career.
A seasoned entertainer since childhood, Kerr came to the UK from Australia in 1947 and
established himself as the ‘Boy from Wagga Wagga’. He made early appearances on Variety
Bandbox and, indeed, one of his solo spots from 1949 survives.
His act was very unusual for the time and was often quite dark. Kerr always started his act with a
very downbeat utterance: ‘I’m only here for four minutes’. He would then regale the audience with
catastrophes that had befallen him or those around him. He often finished his spots with the words:
‘Now, I don’t want to worry you, but…’ going on to describe what could befall the audience if they
did not heed his ensuing advice. Harry Secombe described Kerr’s act as ‘very laconic’.

18

In the solo spot presented here, Kerr makes a slightly longer appearance than usual and, as such,
starts by saying ‘I’m only here for six minutes’, going on to not ‘worry’ those in the audience who
need to catch a train after the show.
Extract from Calling All Forces
Featuring Ted Ray, Pauline Stroud, Leslie Welch, Alan Skempton, Dennis Goodwin and
Geraldo and his Orchestra
First broadcast BBC Light Programme, 25 February 1952
The final extract from Calling All Forces in this collection features Hancock in his second guest
appearance on the show. Happy-Go-Lucky had finished just before Christmas of 1951, and
Hancock’s time on Educating Archie had concluded at the end of January 1952. Tellingly, given the
differing fortunes of these shows described earlier, Hancock is introduced here as ‘that fantastically
funny mug from Educating Archie’.
Perhaps unsurprisingly, Hancock delivers at least part of his solo act in the style of Archie’s tutor
and even uses a derivative of the catchphrase ‘Flipping kids’ when he refers to Geraldo, the
bandleader. This extract features Hancock’s complete solo spot plus a performance alongside Ted
Ray and Pauline Stroud (a ubiquitous television actor) in a sketch set in a circus. Although not
included in this collection, the full recording captures the closing credits for the show. These refer
to Hancock playing in variety and appearing at the Palace Theatre, Leicester, where he was in a
touring stage version of Educating Archie.

Extract from Royal Performance in aid of the Variety Artistes' Benevolent Fund
Featuring Alan Melville, Woolf Phillips and the Skyrockets
First broadcast BBC Light Programme, 9 November 1952
This extract is from an off-air recording of the entire show broadcast on the Light Programme. The
recording was copied from D Jeremy Stevenson’s collection by Ted Kendall, although beyond that
its source is unclear.
The solo spot was written by Larry Stephens and contemporary accounts indicate that it was
extremely successful. Indeed, during the more visual aspects of the sketch, the commentator
makes specific reference to the reaction of the Royal Couple.
Larry Stephens has been mentioned earlier in these notes. Although now largely forgotten, he was
a unique and key catalyst in the genesis of the two most important forces that drove British
comedy after The Second World War — The Goon Show and the career of Tony Hancock. We are
indebted to Julie Warren, a relative of Stephens, for providing more details into his tragically short
life and career.
Stephens was born in West Bromwich in 1923 and was educated at Quinton Church School and
Birmingham Central Secondary School. After leaving full-time education, he worked as an estate
agent’s clerk and spent his leisure time playing the piano with Dennis R Hinton and his Band.
Stephens’ blossoming musical career was interrupted by the war.
After basic training, he was transferred to the Argyll and Sutherland Highlanders. After Officer
Cadet Training Unit, he was commissioned into the Royal Warwickshire Regiment. He then
volunteered to join the Commandos, endured the tough selection training, and was posted to No. 5
Commando. He served in India, Burma and Hong Kong and rose to the rank of Captain. After his
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demobilisation in 1947, he moved to London and began frequenting the Nuffield Centre, a
recreational club for servicemen, where amateur entertainers were encouraged to participate in a
twice-weekly variety show. By now, Stephens’ creativity had expanded from music to writing. It
was at the Nuffield Centre that he met the agent, Phyllis Rounce, who then represented Hancock.
According to Tony’s biographer John Fisher, he and Stephens were formally introduced to each
other in the autumn of 1949. They quickly became close colleagues. Years later, Spike Milligan
recalled listening to the pair improvising around a theme that would become typical of Hancock’s
fictional persona: an august family’s ancestral — and fanciful — country pile:
‘In 1883 they built a west wing, the following year they added an east wing, and the year after that
— it flew away!’
Throughout late 1949 and 1950, Stephens wrote material for Hancock to perform in shows such as
Variety Bandbox and Workers’ Playtime. Their professional relationship became a close friendship.
In September 1950, both acted as Best Man at the other’s wedding, which were held within the
space of three days.
Although the records are unclear, Stephens continued writing for Hancock on a sustained basis
during 1951, but this position changed in 1952. Whilst, during this period, Hancock was still
performing material Stephens wrote (such as for the Royal Performance), the evidence shows that
he was no longer his dedicated writer. As noted earlier, Hancock had reached out to Galton and
Simpson in early 1952. Clearly, something had changed the professional relationship between
Hancock and Stephens. The explanation for this provides the greater reason for considering
Stephens a forgotten genius. Spike Milligan had not just overheard his joking with Tony.

Larry Stephens and Spike Milligan 1957
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It also inspired him, and in late 1949 Stephens was invited to the Grafton Arms pub in Westminster,
the birthplace of The Goons, to meet Peter Sellers, Harry Secombe and Michael Bentine.
Stephens rapidly became one of the Milligan’s co-writers, providing material for the burgeoning
individual careers of the Goons and writing various pilots for a surrealist comedy show that was
submitted to the BBC. By the middle of 1951, Crazy People, the initial title given to The Goon
Show, began on the airwaves, running for six months. A second series was quickly commissioned
and began in January 1952, again running for several months. As versatile and hard-working as
Larry Stephens was, it seems evident that he could not cater for both Hancock and The Goon
Show. This seems the most likely explanation for Hancock engaging Galton and Simpson and
reducing his reliance on Stephens.
Stephens was one of the main writers throughout The Goon Show’s nine-year run, and enjoyed an
extensive career throughout the 1950s, providing scripts for radio, television, stage and screen
productions. Indeed, he wrote shows for several series that would feature Hancock, such as Star
Bill, discussed later, and the first television show featuring the comic (The Tony Hancock Show in
1956). In 1957, he began collaborating with Maurice Wiltshire on scripts for a new ITV series called
The Army Game. Originally aired fortnightly on Wednesdays, the show proved to be such a hit that
it was moved to a primetime slot each Friday evening.
Tragically, in January 1959, Stephens collapsed while out having dinner with his wife, Diana, and
Spike Milligan. He was rushed to hospital where frantic efforts were made to save him, but he died
without regaining consciousness. He had suffered a cerebral haemorrhage brought on by chronic
hypertension which had long been aggravated by alcoholism. He was just 35 years old. Despite a
desperately short life and career, he had already made a quite incredible contribution to Britain’s
post-war comedy and, hence, culture. Julie Warren has written a book about him and more details
of it can be found at https://unbound.com/books/goons.
This extract of Tony from the Royal Performance is, to date, the earliest known example of a
recording of his stage work.

Extracts from Star Bill
Featuring Moira Lister, Graham Stark
First broadcast BBC Home Service, 21 March 1954
Following the conclusion of Calling All Forces, a series of shows would commence that can be
perceived as direct stages in the evolutionary process that would culminate in Hancock’s Half
Hour. The first step was Forces All-Star Bill, which started in early August 1952 in the same time
slot (Mondays, 21:00 - 22:00) as Calling All Forces. The show ran for eight editions, each with a
different host. Hancock appeared in the seventh instalment as the compere on 15 September
1952. Guests on the show included Joy Nichols, Dick James, Winifred Atwell, Fred Yule and
Graham Stark. The scripts were by Spike Milligan and Larry Stephens and it was produced by
Dennis Main Wilson.
It was succeeded by All-Star Bill, which ran for thirteen weeks commencing in late September
1952. Hancock appeared in the third edition as the compere on 13 October 1952, alongside
Edmund Hockeridge, The Beverley Sisters, Stephane Grappelli, The Hedley Ward Trio, Graham
Stark and the George Mitchell Glee Club. Notably, the scripts for this series were written by Galton
and Simpson; this was the second occasion (after Calling All Forces) they had written full shows
featuring Hancock. Again, Dennis Main Wilson was the producer.
A second series of Forces All-Star Bill commenced on 6 January 1953. The entire series was
written by Galton and Simpson, and partly produced by Dennis Main Wilson. In a sign of things to
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come, Hancock was now part of a regular team — which included Graham Stark and Joan Heal
(shows one to six) and Geraldine McEwan (shows seven to eleven) — performing sustained
situation-based sketches. Furthermore, although the series began with a compere, this format was
dropped half-way through — again, a sign of how Galton and Simpson were developing their
ideas. This series ended on 26 May 1953.

Tony Hancock, 1954. The only known publicity photograph from the
Star Bill period

The last in this period of evolution was Star Bill. This began in June 1953. A first series of twentyone shows was broadcast, finishing late October 1953. Tony, Graham and Geraldine were now a
fixed trio, firmly establishing some of the basic cast constructs that would transfer to Hancock’s
Half Hour. However, for shows ten to twenty — from late September to mid-October 1953 — Tony
was replaced by Alfred Marks, although he returned for a guest appearance in the final programme
on 25 October 1953. Scriptwriting duties were largely undertaken by Galton and Simpson (Eric
Sykes and Larry Stephens wrote four of the shows).
It is not entirely clear why Hancock was absent from the series for nearly two months. He had no
major or long-running stage commitments at this time. It is feasible that he was filming Orders are
Orders, his first movie, as this was released in 1954.
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A second series of Star Bill started on 2 February 1954. Moira Lister, who would become a
member of the original Hancock’s Half Hour cast, replaced Geraldine McEwen. This was the first
time she had worked with Tony. The entire run was written by Galton and Simpson and ran for ten
shows, concluding on 2 May 1954.
To the best of our knowledge, none of these shows have survived. Two sketches from episode four
of the second Star Bill series were preserved in the BBC archives on 78rpm pressed discs and are
presented here.
Happily, however, the Galton and Simpson scripts from this developing series of shows — and
several by other writers — survive in their archive. Fascinatingly, several of the sketches from the
Star Bill scripts are clear pre-cursors of episodes of Hancock’s Half Hour, such as The Sleepless
Night. Indeed, this is not just a matter of having a similar premise. In numerous instances, they
share identical lines: listeners will hear distinct similarities between one of the sketches presented
here and A Trip To France from the first series of Hancock’s Half Hour on radio.
Copies of the scripts can be found within the members’ area of the THAS website. The contents
are as follows:
Forces All-Star Bill (Second Series) – all eleven scripts
Star Bill (First Series) – all twenty-one scripts
Star Bill (Second Series) – all ten scripts

Extract from Variety Fanfare
Featuring Alan Clarke, orchestra conducted by Vilem Tausky
First broadcast BBC Light Programme, 24 June 1954
This was identified in the British Library archive in 2016. Sadly, when it was eventually accessed, it
proved to be something of a heartbreaker. The original recording was spread over two discs, and
Hancock’s appearance commenced just before the end of the first disc. The second disc, sadly, is
missing. Consequently, only a single minute of his spot in this show has survived. However brief,
given the paucity of surviving broadcast material prior to Hancock’s Half Hour, it is invaluable. It
has not been heard since its original broadcast over 63 years ago.
This appearance on Variety Fanfare would be Hancock’s last on radio before the commencement
of Hancock’s Half Hour in November 1954. Interestingly, he can be heard delivering material
(however briefly) that is identical to that used in the Variety Bandbox appearance from 1951
presented earlier.

Face to Face: Tony Hancock
Featuring John Freeman
First broadcast BBC TV, 7 February 1960
This interview was recorded between the final BBC TV Series of Hancock’s Half Hour and the
star’s final series for the corporation, Hancock, in 1961. It was part of a series of in-depth
interviews which featured, inter alia, leading politicians, thinkers, artists and sports personalities of
the period. Hancock was the only comedian who ever appeared on the show.
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Face to Face 1960. Between Hancock and John Freeman is the artist Felix Topolski, who drew a
memorable caricature of the comic for the opening credits

Whilst modern audiences might be aware that Tony Hancock was an extremely popular and
successful comic of his time, his actual status as a true superstar — indeed, the leading
entertainer of the period — may not be fully appreciated.
This assertion is clearly reflected by the company he was in during this series. Other interviewees
over its course (1959-1962) included Adlai Stevenson, Stirling Moss, Henry Moore, Evelyn Waugh,
Dr. Martin Luther King and Lord John Reith.
The interview probed deeply into Hancock’s religious beliefs, role as a comedian, childhood,
attitudes to money, and health, interspersed with more mundane questions. Hancock appears
nervous throughout the piece and the BBC debated whether it should be aired. However, Hancock
stated that he was content with it and the programme was broadcast.
The BBC received many complaints about John Freeman’s interviewing technique but,
interestingly, he and Hancock became good friends after the recording (indeed, they watched the
broadcast together).
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Face to Face 1960.Hancock being made up on set shortly before the recording

Many have pointed to this interview as a pivotal moment in the comic’s life, and not in a positive
way. In John Fisher’s authorised biography of Hancock, his brother, Roger, was quite scathing. He
cited it as a ‘tipping point when his brother began the slide from conscientious professional who
worked at each line of dialogue like a master craftsman to doomed obsessive set on a course of
unhealthy introspection and self-destruction.’
The version presented in this collection is the soundtrack from the telerecording.

Interview from Woman’s Hour
Featuring Ray Galton and Alan Simpson
First broadcast BBC Light Programme, 6 April 1960
Galton and Simpson are interviewed here about four months after the final Hancock’s Half Hour
had been broadcast on radio, and during the run of the 5th series of the television version, just after
the airing of Sid in Love (5/5).
Our archives contain numerous interviews with them in print from the 1950s; to the best of our
knowledge this is the earliest surviving interview with them from television or radio.
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This recording comes from a source whose existence will be generally unknown to those outside
the BBC. For many years, interviews and other short factual segments from speech radio shows
were collated for Transcription Services in a format known as Magazine Units, which comprised
12” vinyl discs with, perhaps, 4-5 items per side.
In the 1970s, much of the paperwork related to these ‘Mag Units’ was lost, although many of the
recordings have survived. As such, the only way to ascertain the contents of many of these discs is
patiently to play through them. Thankfully, this occasionally yields items of interest to Hancock
fans, as in this case.
Interview from Radio Newsreel
Featuring John Timpson
Broadcast details unknown, circa 1960
This recording has been found in several private archives, including that of the THAS, although it
was not documented in Wilmut’s Artiste.
This specific version hails from the collection of D Jeremy Stevenson.
Interview from Radio Newsreel
Featuring Ray Colley
First broadcast 2 March 1961
Although this interview was placed in Sound Archives shortly after broadcast, this appearance by
Hancock is not mentioned in Wilmut’s Artiste. As such, this constitutes a previously unknown
broadcast for many Hancock aficionados.

Extract from That Reminds Me
Featuring Gerald Nethercot
First broadcast BBC Home Service, 19 October 1963
This recording comes from the BBC Sound Archives.
Radio interview
Featuring John Ellison
Broadcast details unknown, circa 1967
Again, this recording is new to the THAS and was not mentioned in any previous analyses of
Hancock’s career. It comes from a ‘Mag Unit’ finding.
Radio interview
Featuring Ray Galton, Alan Simpson and Anna Perry
Broadcast details unknown; possible Woman’s Hour, BBC Radio 4, circa 1973
This is another fortuitous find from a ‘Mag Unit’ disc.
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‘Ancock’s Anthology
Featuring Stirling Moss
First broadcast BBC Home Service, 25 December 1964
Other than interviews, this was Hancock’s first substantive appearance on radio since Hancock’s
Half Hour finished in 1959. It sees him introducing music, reading works by his favourite authors,
and interviewing Stirling Moss. Although Hancock does not sound entirely comfortable, the
producer was happy with the programme and started negotiations for six further shows. However,
negotiations did not proceed without difficulty and, when Hancock was offered a part in Disney’s
film The Adventures of Bullwhip Griffin and departed on an ill-fated trip to America during 1965, the
idea was shelved.

Stirling Moss, who was interviewed by Hancock for ‘Ancock’s Anthology
in 1964. He is pictured here in 1960 on Face to Face – the same series
during which Hancock was interviewed

Average quality versions of this show have been circulating for many years. In 2014, BBC Radio 4
Extra approached the THAS to access its archive copy. It replaced the musical items with higher
quality recordings, but the rest of the show featuring Hancock per se could not be meaningfully
remastered. This partly-upgraded version was then broadcast in Steve Punt’s Railway Cuttings as
part of the 60th Anniversary of Hancock’s Half Hour’s advent on radio.
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Quite independently, a high quality off-air recording of the show was found by Ted Kendall in the
late Peter Copeland’s collection, although this was marginally incomplete and suffered badly in
parts from ignition interference. A remastered version formed the basis for the recording presented
here. As with the BBC Radio 4 Extra version, Ted has also replaced the musical tracks.
In late 2016, the THAS was approached by the comedian, Keith Dover. He donated a set of reelto-reel tapes recorded by his father, Reg, in the 1960s.The archive contained the soundtrack of a
lost Comedy Playhouse from 1966 starring Harry H Corbett and several audio recordings of
original Steptoe and Son television broadcasts which are, oddly, longer than the surviving shows in
the BBC Archive. Its most heartening find from the perspective of the THAS was a very usable
copy of ‘Ancock’s Anthology. This recording was used to supplement the version from Peter
Copeland’s collection, although Ted had to perform a significant degree of juggling to make the
edits between these versions reasonably unobtrusive.
The Best of Hancock
Featuring Robin Boyle, Sid James, Hattie Jacques, Bill Kerr, Kenneth Williams and James
Robertson Justice

First broadcast BBC Radio 2, 11 August 1968
This show was broadcast about six weeks after Hancock’s untimely death at the age of 44 on 25
June 1968.
The programme was billed as ‘A Tribute to Tony Hancock’. It featured extracts from six radio shows
and an interview with Dennis Main Wilson.
The radio shows featured are Back from Holiday (4/1), The Childhood Sweetheart (6/2), Bill and
Father Christmas (Christmas Special), Almost a Gentleman (4/14), Hancock’s Car (5/11) and Last
of the McHancocks (4/20).
Tribute to Tony Hancock
Featuring Tom Sloan, Head of BBC Light Entertainment, including an extract from the
television series Hancock (The Radio Ham (T7/3))

First broadcast BBC1, 25 June 1968
Tom Sloan was a broadcaster, journalist and executive who spent his entire career at the BBC,
which he joined in 1939. His first job was in the BBC Radio Sound Effects department, which he
left following the outbreak of The Second World War. He resumed his career in 1946, working as a
talks producer and serving as the Corporation’s representative in Canada. He then progressed to
the BBC Light Entertainment group. Throughout the 1950s and 1960s, he was greatly associated
with the Eurovision Song Contest, providing commentary for radio and television.
He assumed the role of Head of Light Entertainment in 1961, just as Hancock was about to
complete what would be his last series for the corporation. Soon, he was tasked with persuading
Hancock to remain with the BBC, despite the temptations of the film industry and, more gallingly,
commercial television. However, his efforts were to no avail. On 13 April 1962, he wrote this;
‘Hancock is a moody perfectionist with a great interest in money and no sense of loyalty to the
corporation.’
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Despite the loss of Hancock, Sloan would have an illustrious career over the next decade. For example,
as commissioner of Comedy Playhouse, he would help spawn Steptoe and Son. In 1969, he said this;

‘If I drop dead tomorrow, I would not mind being remembered for having some responsibility at
least for The Black and White Minstrel Show, Hancock, Steptoe and Son, Till Death Us Do
Part, Harry Worth, Not in Front of the Children, Dad's Army, Val Doonican and Dixon of Dock
Green.’

Tom Sloan, BBC journalist, broadcaster and executive, 1961

Sloan’s words proved sadly prophetic. He died 13 May 1970 aged just 50. Harry Secombe read
the lesson at his memorial service.
This recording comes from a private collection.
The extract from The Radio Ham was missing. Based on the content and context of the interview,
Ted Kendall has made a judgement about the nature of the absent clip and his selection is
included here.
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