Archive Discovery Special
- Previously Unknown Recordings from 1951 of Happy Go
Lucky – the show that united Tony, Ray and Alan – Found
- Two Lost Soundtracks of HHH Television Series Discovered
- Unknown 1964 Canadian Documentary About Tony
Unearthed
By Tristan Brittain-Dissont, Archivist THAS
In the course of this article, I will discuss in detail the extraordinary archive discoveries that have
occurred over the past few months. Before doing so, I wanted to take this opportunity to place the role
of archival research into greater – and much more personal - context. I do so in the hope that other
fans of the Lad and The Boys might make a further push over the next few years to track down
recordings that are missing from our archives.
When Andrew Clayden, our President, asked me to take on the role of Archivist last year, I did so with
not just with great humility, but with genuine humility, for the following reasons.
As members of the THAS executive know, I first joined the society back in the early 1980s when I was
about 13 years of age, having been introduced to the work of Ray, Alan and Tony by my mother. She
was born in Yardley, Birmingham just after the war, just a few miles from Small Heath, Tony’s
birthplace. As a child attending Cockshut Hill College in the 1950s, when the Lad was approaching
his zenith, she was acquainted with people who had known Tony’s family (or at least claimed to).
Whilst growing up in East Birmingham at this time, Tony was considered both local hero and comedy
legend in her family and that of many others. Notwithstanding this degree of respect, Mum always
recalled how she and her friends would collapse in mirth in the playground as they spelt out Tony’s
full name in phonetics, accompanied by gestures towards the relevant body parts.
Having joined the society in around 1983, I scored an immediate hit as a researcher through an
incredible coincidence. I had moved from Birmingham to Southend to attend Westcliff High School
(which, oddly enough, is just around the corner from Clive Collins, the brother of Phil, one of Tony’s
most famous fans). At a time when most boys of my age were more interested in ZX81 Spectrums,
Dungeons and Dragons, Liverpool FC or Spandau Ballet, it was with great reticence that I admitted in
a group discussion that I was a fan of Tony. Consequently, imagine my amazement whereupon, after
an awkward silence, one of my new classmates piped up ‘My dad used to act with him’. This was
Matthew Lonergan, now a successful lawyer, who explained that his father, Frank, had been a bit
player in the 1950s and had appeared in Tony’s first BBC television series in 1956. Sure enough, a
brief consultation with ‘Artiste’ confirmed this. I had the pleasure of interviewing Frank shortly
afterwards and this was published in the 23rd edition of Railway Cuttings, which is available to
members on reserved site of website.
But despite this positive start and an enduring love of Tony, Ray and Alan’s work, my association with
the society waned. In days well before the internet and PayPal made these things so much easier, I
let my membership go cold as I left school and home for university, work and marriage. When I
rejoined the society last year, I was amazed at the progress that had been made in my absence. Lost
episodes like Sid James’ Dad, The Diet and The Blackboard Jungle had been discovered. The
publication of all the known radio shows was now undergoing a second release. Early scripts by Ray
and Alan for shows like Happy Go Lucky and Calling All Forces were available to members. Sadly, I
also learnt that Malcolm Chapman, who I had spoken to a few times as a teenager, had been taken
all too soon from us as a result of Motor Neurone Disease in 2012. His loss led me to ask the obvious
question, which was this: who within the THAS going to take up his mantle? Further reflection led me
to the obvious conclusion. After a 30 year absence from the society, it was time to ask not what the
THAS could do for me, but what could I do for the THAS. Thankfully, I set out on a very favourable

tide when I began this archive hunting. In our next round of publications later in the year, I will provide
a more detailed and up-to-date account of what material remains on our ‘most wanted’ list. For now, I
will focus on three major discoveries that have occurred in the last six months.
Happy Go Lucky – When Tony Met Alan and Ray

It was Martin Gibbons, my fellow archive hunter, who was the catalyst for arguably the greatest
archive discovery made by the THAS. We have both felt for a long time that Tony’s career prior to the
advent of Hancock’s Half Hour in 1954 had been poorly documented in terms of material. Since much
of Tony’s career during this period had been on stage, Martin had suggested investigating the British
Library to determine whether any of the scripts from the shows he appeared in had been preserved.
Consequently, in August last year, I sat down on a quiet Monday evening to browse the Library’s online Sound & Moving Image catalogue. To my surprise, within just a few minutes I had made one of
the most extraordinary discoveries in the history of radio comedy. Hidden in plain sight were details of
numerous recordings of a BBC radio series from 1951 which historians have to date assumed to be
lost – a show which would not only transform Tony’s career, but also change the course of British
comedy.

Happy-Go-Lucky was a one-hour variety show broadcast on the Light Programme, commencing in
August 1951. It was a vehicle for Derek Roy (above left), a significant star of the time, but now largely
forgotten. Conceived as a ‘light-hearted blend’ of comedy and music, it turned out to be a low-brow
mess. Ratings and reception were poor and the producer, Roy Speer (above right), was criticised
heavily for his management of show, which may have suffered because he was also responsible for
the second series of Educating Archie, which ran concurrently.
Coincidentally, it was at this time that Ray Galton and Alan Simpson, not long out of their TB
sanatorium, sent a hand written sketch to BBC producer and talent scout, Gale Pedrick. They had
done so at the suggestion of Denis Nordern and Frank Muir, to whom they had written for advice on
breaking into show business. Their effort – sometimes known as the ‘Pirate’ or the ‘Captain Morgan’
sketch - contained the following gag:
‘Where’s the crew?’ demanded Morgan.
The bo’sun replies, ‘They’re in the hold playing Jane Russell pontoon.’
‘Jane Russell pontoon? What’s that?
‘The same as ordinary pontoon but you need 38 to bust!’
Pedrick replied to Ray and Alan with a short letter inviting them to a meeting. Both men have
recounted how just the receipt of this letter emblazoned with the BBC logo was enough to send them
into transports of delight – and to get very drunk as they showed the missive to their friends.

Events moved more quickly than they could have imagined. Pedrick passed the sketch to a number of
producers and stars. Not surprisingly, a concerned Derek Roy responded positively and, very shortly,
Ray and Alan found themselves invited to meet him at his London flat. His secretary was Jonny
Vyvyan, the diminutive, kneecap-faced bit player who
featured in many future episodes of Hancock’s Half Hour on
television (see left). In a recent meeting with Alan, he
recounted very clearly how these encounters with Derek
would proceed. Typically, he would be in bed and the ‘Boys’
would present their jokes and one-liners. He would go
through the list murmuring ‘yes’ or ‘no’, marking each gag he
liked. At the end of the process, he would ask them to settle
up with Vyvyan on the basis of five shillings a gag. In a very
short period of time, Ray and Alan had found themselves
catapulted from eager amateurs to writing jokes for one of the
biggest radio stars of the early 1950s.
This much has been known by historians for some years. However, the exact nature of the
contribution Ray and Alan made to Happy Go Lucky was unknown because the only material that had
seemingly survived from the show were the scripts. Even then, the record is partial. Alan and Ray
have retained material that they wrote for Derek in their archive. This comprises a number of ‘singles’
– short sketches – that were written for early episodes of Happy Go Lucky. However, the only known
copies of the full scripts for these shows reside in BBC Written Archives in Caversham. Even if we
could cross reference these with the contents of the Galton and Simpson Archive, in the absence of
any contemporaneous recordings of Happy Go Lucky, their specific role in the actual, final broadcast
versions of the show would be unclear.
Our discoveries have been able to resolve this matter once and for all, which we shall return to later.
Any casual student of Tony’s life will already have understood the importance of Happy Go Lucky to
his career and that of Galton and Simpson. At this time, Tony was a rising star with regular
appearances on Variety Bandbox and Calling All Forces. As mentioned earlier, he was also
appearing, to great acclaim, as Archie’s tutor on the eponymously named radio show. However, at
this critical time in his ascendancy, Tony had a problem. He had agreed to feature in Happy Go Lucky
in a regular, self-contained sketch known as ‘Eager Beavers’, which was about a scout troupe. He
played a scout master in charge of a group that featured, variously, Bill Kerr, Peter Butterworth and
Graham Stark. The sketch, which was written by two Australian writers who had found success with it
down under, was not successful and contributed to the growing malaise around the programme.
Happy Go Lucky limped into autumn. By October, Roy Speer had suffered a nervous breakdown and
BBC producing legend Dennis Main Wilson was brought in to replace him. One of his immediate acts
was to fire the entire complement of script writers. A crisis meeting was called at Derek Roy’s flat in
Bryanston Street for the cast and crew. Alan and Ray recall that at one point, Dennis pointed at them.
‘You tall blokes! Are you writers? Right then, you’re doing the last three shows of the series!’ The
Boys’ recollection is that they had no choice but to agree. This was an even bigger break for them
than the one Derek Roy had afforded them a few weeks earlier. To refuse would have meant their
nascent career – for what it was worth – was dead in the water. In accepting, they gave themselves a
fighting chance, not least because it has also been decided to move the show to a two week cycle,
interspersed by Variety Bandbox. In any event, they felt that they could do no worse than the previous
writers.
On November 11th 1951, Galton and Simpson sat in the stalls watching their first scripts being
rehearsed at the Paris Cinema. Since the Eager Beavers sketch was a stand-alone item, they had not
yet met Tony. But on this occasion, he was there watching Benny Hill and Francis King rehearse a
sketch they had written about a children’s birthday party. As he walked down the stairs he turned to
the Boys. ‘Did you write that?’ he said. ‘Very funny.’ This was the first time the three men had met.
Between them, they would go on to create arguably the greatest radio and television sitcom of all time
and a comic character - Anthony Aloysius St. John Hancock – that has achieved immortality.

For decades, every authority on Tony, Ray Alan and, indeed, British comedy has insisted that no
recordings of HGL had survived. For various reasons, only a small proportion of BBC Radio's comedy
output could be archived at that time. However, it has now transpired that Derek Roy had many
recordings of his broadcasts made privately. Following Roy's death they were deposited with the
British Library in the 1990s, their full significance not initially recognised. It was these that I discovered
in the Library last year.
How, therefore, to describe the feeling I had when I started scrolling through the details of these lost
shows (and, a little later, listening to them)? I can only do this best, I feel by comparison. Imagine
finding a copy of The Madhouse on Castle Street, a BBC teleplay featuring a then unknown Bob
Dylan. Or Humourisk, the first Marx Brothers film. Or Pilgrim on the Hill, one of three early novels by
Philip K. Dick. All are considered lost and constitute the earliest known works of the artists in
question. Finding the HGL recordings means we can hear, for the first time in 65 years, the first ever
work written by Galton and Simpson and broadcast on the national airwaves.

At this point, I need to acknowledge the generosity of Ray, Alan and their agent, Tessa Le Bars, for
their indefatigable help in researching the voluminous Galton and Simpson archive. Through
painstaking analysis of this and the Happy Go Lucky recordings, we were able to identify the first ever
work written by Ray and Alan to be broadcast on the BBC. This sketch, called Current
Affairs (pictured above) in the Galton and Simpson Archive, formed the opening monologue of the
episode of Happy Go Lucky broadcast on 6 September 1951.
http://britishlibrary.typepad.co.uk/files/happy-go-lucky---6-september-1951.mp3
Here is an excerpt from Galton and Simpson's American Crime sketch from the episode of the
following week:
http://britishlibrary.typepad.co.uk/files/happy-go-lucky---13-september-1951.mp3
As mentioned earlier, the Boys’ role in the show at this time (September 1951) was to provide gags
and sketches. By November, they had graduated from nowhere into writing the full scripts.
The episode of 26 November 1951 featured a version of their Captain Henry Morgan sketch. It ends
in, this extract, with a self-deprecating joke in response to some barbs that had been made at the time
their youthful inexperience (each was barely in his twenties). This sketch is referenced on page 68 of
Christopher Stevens book ‘The Masters of Sitcom’ – where he states that ‘No recordings survive of
Happy Go Lucky.’
http://britishlibrary.typepad.co.uk/files/happy-go-lucky---26-november-1951.mp3
An equally extraordinary find was an excerpt from a BBC radio series called Variety Ahoy! broadcast
in early 1952, a few weeks after the demise of Happy Go Lucky. Derek Roy was the guest star and, in
the course of a monologue called Naval Story, he tells the 'Jane Russell pontoon' gag. As discussed
earlier, this was the first joke that Galton and Simpson ever wrote and sold. Here, 65 years after it
was first written, we have the earliest surviving recording of the joke that would herald a seismic
change in the history of British comedy and culture.
http://britishlibrary.typepad.co.uk/files/variety-ahoy---22-january-1952.mp3
Sadly, Derek’s understandable concern with
preserving his own performances, and the
prohibitive cost of recording complete shows on
acetate disc (tape recording was only just
emerging as a domestic medium at this time)
has come at a cost to comedy historians.
Since he and Tony did not perform together in
the show, the recordings contain nothing of the
Lad other than a few mentions in the closing
credits. Any disappointment in this regard,
however, must be outweighed by the sheer
delight in finding recordings that played such an
integral part in the history of post-war British
comedy and popular culture.
Reflecting upon this experience, I would
strongly urge people to check those longneglected boxes in their lofts, garages and
basements. For although the Library continues
to discover and rescue early radio recordings
today, curators nevertheless believe that a
portion of the UK´s radio history is probably being discarded each week by people who have inherited
collections, are unaware of their importance and do not know what to do with them. I am convinced
that still more will come to light if collection owners take the trouble to contact local or national
archives, libraries or subject specialists such as me for advice.

The British Library´s Save Our Sounds project intends to make this process easier by establishing a
network of ten regional archival hubs around the UK, each equipped and staffed to make many of
these assessment, acquisition and preservation decisions locally. This will also reduce the need to
transport fragile media, such as acetate discs, over long distances. Whilst Tony, Ray and Alan’s work
had nationwide impact and therefore rightly belongs within the collections of the national library, much
regionally or locally produced content may be better understood, interpreted and contextualised within
regional archives, at least until such times as its copyright status permits it to be made more widely
accessible online.

The Italian Maid and The Horror Serial – the First Lost Hancock Shows Discovered for 15 years
It began with a tip off from Roger Morse, also known as authorisedbootleg on eBay. Roger is a keen
fan of Saturday Club and other music shows from the 50s and 60s. He is also a leading expert on
Johnny Kidd and the Pirates – remember ‘Shaking All Over’?. If any readers have any recordings
relevant to these interests, please let me know as soon as possible, because the THAS owes this
chap a debt of gratitude. Roger alerted me to an item on
eBay. It comprised an old Ferrograph tape recorder
(pictured left) and a large number of reel to reel tapes,
some of which contained episodes of The Goon Show
and Hancock’s Half Hour. Even in my short career as
an archive hunter, I have seen countless items such as
this, and they have all ended up a disappointment. It is
striking that many people were recordings on reel to
reels well into the 1970s (and, as such, recording
repeats of shows that have long survived in the
archives). Indeed, the THAS was recently offered a
massive collection of reel to reel tapes that stretched
back to 1958 and contained a massive amount of
Hancock shows. On further analysis, it emerged that the
gentlemen who compiled it had been recording classic
comedies well into the 2000s using his reel to reel
machine. Consequently, the collection consisted of a
massive amount of shows from BBC Radio 7 and 4
Extra. There were none of the lost episodes we sorely want to find.
Nonetheless, I contacted the seller – Tamsin Pearson - and asked if I could see more details of the
tapes and their labels. Tamsin duly obliged and I received an email with about 30 photographs. As I
skimmed through these, I noticed one that read, simply, ‘Side B: The Horror Serial and The Italian
Maid. This was striking. The Horror Serial and The Italian Maid both hail from the fourth television
series in 1959. Each was broadcast live on 30/1/59 and 6/2/59, respectively. They were repeated a
few months later in May, which means, of course, that the BBC had a copy of each show – but neither
has survived. For any Hancock fan, the loss of a show is frustrating, but this is doubly so in these
instances, since each had some real
significance.

The Horror Serial was a pastiche of
Quatermass and the Pit, Nigel Kneale’s
hugely popular science fiction series that
had been broadcast from December 1958 to
January 1959 (pictured left). Its impact was
such that it was also parodied by that other
comedy great of the time, The Goon Show,
in a piece called The Scarlet Capsule. For
these reasons, apart from being just a lost
Hancock show, it was a missing piece of
television of real cultural significance. At this

point, I should point out that I well aware that the THAS has been in possession of a soundtrack
recording of the Horror Serial for some years. However, the quality of this is such that the show is
nearly unlistenable.
The Italian Maid is significant because it was one of the
few episodes of Hancock’s Half Hour that featured a star
guest performer. The plot revolves around Tony
complaining to Sid about having to do the housework. He
engages a maid, but then they each vie for her affections,
and end up doing yet more and more chores as a result.
The eponymous maid was played by a major star of the
time, Marla Landi (pictured right), who had appeared in
numerous movies and television shows. Still alive, she
would later go on to present Play School, become the
Fashion Editor of Harper’s Bazaar and open a successful
theatrical wig business. The script for this episode was
published in a book called The Lost Hancock Scripts which
features may photographs taken during rehearsals.
Otherwise, The Italian Maid has been completely lost to the record since its last broadcast in 1959.
Further discussions with Tamsin revealed that the collection in question had been recorded by
Birmingham-based Geoff Elliot (pictured below). He was a professional draughtsman, designing locks
for Ford cars. He was born in 1924 within a few months of Tony; indeed, he lived near Hall Green, not
far from where the Lad was born and initially raised. Geoff was a big fan of Tony and became a semiprofessional comedian and ukulele player, featuring regularly on radio and in theatre. He was often
referred to as Birmingham’s own George Formby. Like Tony, he entertained the troops and, by an

incredible coincidence, one of the few surviving reviews of his work (above right) refers to the fact that
he appeared alongside none other than Derek Roy.
Sadly, Geoff died in 1999. His collection lay undisturbed for 17 years until Tamsin, his step-daughter,
sought to find a better home for them. Following our discussions, I was able to acquire the reel to
reels and, with the help of Roger Morse, audit them. I am pleased to announce that the collection did
indeed contain two pristine soundtracks of The Horror Serial and The Italian Maid. These finds
represent the first lost Hancock’s Half Hour shows to be found in over 15 years (the last being The
Blackboard Jungle from the third radio series, located as a result of the BBC’s Treasure Hunt
initiative). For now, the recordings are being held back from the THAS library because we are

exploring the possibility of these being published by Penguin Random House as part of a new
Hancock project. A decision on this should be made by the end of the year. If we are unsuccessful,
the soundtracks will then be placed into the library.
As mentioned earlier, this collection is but one of several that has appeared on eBay over the past
year or has been offered privately to the THAS. Indeed, Martin Gibbons recently acquired a collection
of around 80 tapes that had been in the hands of a THAS member for several years. It had been
donated anonymously to a previous member of the executive who then off-loaded them to the
member. None of the tapes had been audited during this time. With the help of Keith Wickham, we
determined that the collection contained a pristine copy of Tony’s appearance on the Sunday Night at
the London Palladium from 15/11/64 and a previously unknown (but incomplete) recording of
‘Ancock’s Anthology a few weeks later. I am confident that there are many other collections out there
still awaiting discovery and analysis. However, I am equally sure that such collections are destroyed
each week because their owners have died and their heirs have no idea that they may contain
recordings of historical value. More prosaically, they simply may not have a reel to reel recorder to
audit such tapes. I urge all members of the THAS to be on the lookout for such collections.
Telescope – Lost Canadian Documentary about Tony from 1964
I am indebted to Ken Griffin for this find. Ken is a freelance researcher specialising in audiovisual
material. He has worked extensively for the University of Ulster and UTV on both organising archives
and hunting for lost material. Ken alerted me to an entry in the Library Archives Canada (LAC). It was
a documentary from 1964 from the Telescope series about Tony. The listing read as follows:
‘Hancock is interviewed about his career, his brand of humour and his future interspersed with scenes
from his past shows’. To date, no biographer of Tony has ever mentioned this show – it is certainly
not mentioned in Artiste.
After some discussion with LAC, I was directed to the Canadian Broadcasting Corporation which
holds the copyright for the show. For a fee, I was able to obtain a copy of the documentary for
research purposes. For this reason, the programme cannot be placed in the THAS archive, but I will
provide a more detailed insight into this broadcast in future issues.
In just one year, the THAS has discovered several lost broadcasts of work by Ray, Alan and Tony. In
one case, that of Happy Go Lucky, it was assumed by everyone that these recordings did not exist. If
one considers the Telescope documentary, its very existence was seemingly unknown. With regard to
the two lost soundtracks, we had hoped that they might turn up – and they did. My point here is
simple. Any fan of Tony’s work – or, indeed, The Goon Show or The Clitheroe Kid or whatever – can
make these discoveries. At a very basic level, all it requires is some time, the internet and the
willingness to build up a network of like-minded collectors and fans. If you would like to help us track
down more lost material, then thanks in advance and happy hunting.

